RIGRE R

§z:r£% | SYLLABUS

T ST WIS 31T (TRUTeh fosadt wig= 311d) U e Sifaw
gq.z\z(ai. § gﬂ'ﬁ:’%&' @iﬂﬂ]

Master of Fine Arts (Traditional Tibetan Fine Arts) & Bhot Jyotish

AT T e | Tqel sAfeas
§4'ﬁﬁa§'gﬂw§mﬁ:ﬁqﬂ'qa'fm:q

Acharya First Semester to Fourth Semester

h g Fodl foeard rer Heerm
ACARACAAE RN A
Central Institute of Higher Tibetan Studies

(Deemed to be University)
Sarnath, Varanasi 221007



FE1T Ioo Tasadt frem g™
= ferarfererrer)
HTEATY, TRTOTE

qQicAhH

o}
nga\]
SYLLABUS

e ARG

LT 3T WIS ATE (TR fasaedt wiga are)
Master of Fine Arts (Traditional Tibetan Fine Arts)
&

S|
qre Ny e
Bhot Jyotish Acharya

CENTRAL INSTITUTE OF HIGHER TIBETAN STUDIES
(DEEMED UNIVERSITY)
SARNATH, VARANASI

2022






AN

Sl
forwe w=ft

fare=r / Subjects Y G&AT / Pg. Nos.

ATEST 3MTH WIS ATE (URUeR Tersardt w1 211e)
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LT 3T WIS ATE (TR fasaedt wiga a1re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
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SERERR
UTEST ATE WIS ATE (URU R Tasaedl wig 21re)

Master of Fine Arts (Traditional Tibetan Fine Arts)
rerT forer frawut / Details of Examination Subjects

I TSN IR STfereE # fiferd foet & o= 2t |

This programme will be completed in fourth semesters in the following course.

oo quifes  Isfotar o forar
Subjects Full Marks UTHTS <R

Pass Marks
AT T 3f=Td/ History of Arts 70/30 34/11
el & T9&Td / Thoery of Arts 70/30 34/11
ey Geieft / Aesthetics 70/30 34/11
TN /Practical 100 45
SHUSEY 1% &1/ Kanthasth Vak Pariksha 100 45

(ﬁ?ﬂ'ﬂ R El'gr%f 3T / Second and Fourth Semester)
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ReRRrEs RN PRERT G|
TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

WWSﬁ%TH‘/ History of Art
@qw%&r\:m T T / 1st Semester
%ﬁﬂﬁqﬁl | 9 / 1% Paper
55’@“‘“"“@51 20 TT%FJO / Total Marks-70
T A hfee-3.75 / Credit-3.75

Part A: History of Indian Buddhist: by Taranatha (Chapter no-1-23) Marks-25
Note: Question and Answer Should be in Tibetan.

Part B: A brief Survey of Southeast Asian Arts: Marks-25

Combodia: Angkor Vat, Angkor Thom, Bayon.Thailand: Art of
Chiengmai, Ayuthia and Sukhodaya

Note: Question and Answer Should be in English.

Part C:  Slide Test Marks-20
Recommended Reading

Bodrogi, T. : Art of Indonesia, Connecticut, 1972
Chatterjee, BR : India and Java, Bull, 5.1933
Zimmer. H : The Art of Indian Asia, Leiden, 1955
Frederic, L : The Temples and Sculptures of Southeast Asia, London, 1965
Hall, DGE . A History of Southeast Asia, London, 1955
Rawson. P : The Art of Southeast Asia, London, 1993
Coomaraswamy: AK History of Indian and Indonesian Art, New York, 1965
Guy, John : The Art of Burma: New Studies, Marg, 1999
INTERNAL ASSESSMENT (FULL MARKS - 30)
1. Class Attendance 10
2. Class Assignment 10
3. Class Presentation 10

[7]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

stﬁm/ History of Art
@q&’@&’qﬁwq] Toeft oAt / 2™ Semester
%ﬁﬂﬁqﬁl | 9 / 1% Paper
B alaag | 20 qUTieh-70 / Total Marks-70
T A Hfe2-3.75 / Credit-3.75
Part: A Marks-25
A. History of Indian Buddhist: by Taranatha (Chapter no-24-44)

Part:

Part:

N

Note: Question and Answer Should be in Tibetan

B Marks-25

A brief survey of South East Asian Art:

Cambodia: Angkor Vat, Angkor Thom, Bayon Thailand: Art of Chiengmai,
Ayuthia and Sukhodaya.

Note: Question and Answer Should be inEnglish.

C Slide Test Marks-20
INTERNAL ASSESSMENT (FULL MARKS - 30)

Class Attendance 10

Class Assignment 10

Class Presentation 10

[8]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

awrramsﬁzm/ History of Art
@':WN'QN':‘NNT‘W qeit 3R / 3 Semester
%ﬁﬂﬁr\ﬁ] JH 9/ 1% Paper
‘@q’qgsw'qga{ 20 TTT%FJO / Total Marks-70
T A hfee-3.75 / Credit-3.75

Part: A  garxesamarad &&= (Chapter no. 11, 14 and 21) & Faags
spar=d 5| (Chapter no-3) Marks 25

Note: Question and Answer Should be in Tibetan.
Part: B  An Introduction to the Central Asian Art: The Silk Route; Murals of

Miran; Survey of the Art of Soghiana, Ferghana and Chorasmia.

Marks-25
Note: Question and Answer Should be in English.

Part: C Slide Test Marks-20

RECOMMENDED READING
Andrews, F.I : Wall Paintings from Ancient Shrines in Central Asia,
London, 1948
Belentisky, A. : The Ancient Civilization of Central Asia, London 1969
Bhattacharya, C. : Central Asian Art, New Delhi, 1976
Bussagli, Mario : Paintings of Central Asia, Geneva, 1971
Ghose, Rajeshwari - kizil on the Silk Road, Mumbai, 2008
Gray, B. : Buddhist Paintings from Tun Huang, London, 1959
Harbas, M. and Knobloch, E: The Art of Central Asia, London, 1972
Huang. Kyoto : The Rinsen Book Co., 1978
Rhie, Marrilyn : Early Buddhist Art of China and Central Asia Leiden:
Brill, 2002
INTERNAL ASSESSMENT (FULL MARKS - 30)
1. Class Attendance 10

2. Class Assignment 10
3. Class Presentation 10

[9]
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iﬂ'ﬂﬁ’ﬁﬂ'é&\ﬁ:ﬂ'@i’ﬁ&ﬁ@«I
UTEST ATE WIS ATE (UHU R Tasaedl wrg 211e)

Master of Fine Arts (Traditional Tibetan Fine Arts)

ngﬁm/ History of Art
gﬂ&'iﬁ'qam =l ST / 4™ Semester
%ﬁq}ﬁgﬁ] JH 9 / 1% Paper
B afaags| 4o quTieh-70 / Total Marks-70
:Ey‘ﬁg] £ H(e2-3.75 / Credit-3.75
Part: A History of Mandala: Marks-25

Note: Question and Answer Should be in Tibetan.

Part: B Brief study of the art of major centres: Yarkand, Khotan, Kizil and
Turfan; Dun Huang: Wall Paintings. Marks-25

Note: Question and Answer Should be in English.
Part: C Slide Test Marks-20

RECOMMENDED READIN

Andrews, F.1 : Wall Paintings from Ancient Shrines in
Central Asia,London,1948

Belentisky, A . The Ancient Civilization of Central Asia,
London 1969

Bhattacharya, C. . Central Asian Art, New Delhi, 1976

Bussagli, Mario :Paintings of Central Asia, Geneva, 1971

Ghose, Rajeshwari . kizil on the Silk Road, Mumbai, 2008

Gray, B. . Buddhist Paintings from Tun
Huang,London,1959

Harbas, M. and : The Art of Central Asia, London, 1972

Knobloch, E
Huang. Kyoto . The Rinsen Book Co., 1978
Rhie, Marrilyn . Early Buddhist Art of China and Central Asia

Leiden: Brill, 2002

[10]



Rowland, B.
Stein, M. A.

Stein, M.A
Talbot-Rice T.

The Wall Paintings of India, Central Asia and
Ceylon, Delhi, 1985

The Thousand Buddhas: Ancient Buddhist

Paintings form Cave Temples of Tun

Ruins of Desert Cathay

Ancient Art of Central Asia, London.1965

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance
2. Class Assignment
3. Class Presentation

[11]

10
10
10
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

AT T fgia / Theory of Art
@q&iair\qm T AR / 1% Semester
3@“1“@“"4] fed@ /2" Paper
‘@q’qﬁam'q@'ﬂ 20 TT%FJO / Total Marks-70
I A hfee-3.75 / Credit-3.75
Part :A Marks-50

Introduction of four yogas:by Penchen Lobsang Choegyen (Pages no.219-243)
Note: Question and Answer Should be in Tibetan.

Part: B Slide Test Marks-20

Recommended Reading:
9\1 qravERa RaragR §rags 35 TR garRaragaray
ARARARR Bavass| g’;ﬁaﬁi&ﬂ”'iﬁﬁiﬁq

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance 10
2. Class Assignment 10
3. Class Presentation 10

[12]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

AT T fgia / Theory of Art
gﬂ&'iﬂ'qﬁwﬂ ol A= / 2 Semester
%ﬁﬂﬂ%k\lﬂ] fgdf o=/ 2™ Paper
@'qgs\w'qga‘ 20 q‘_'\UTTEJO / Total Marks-70
T A hfee-3.75 / Credit-3.75
Part :A Marks-50

Introduction of four yagas: by Penchen Lobsang Choegyen (Page no -243-265)

Note: Question and Answer Should be in Tibetan.
Part: B Slide Test Marks-20

Recommended Reading:
9\1 4}:&'?g:&'inw'qg‘&'%:'qgﬁ'%ai'm'ﬁm&’qa'qﬁw'q1
ARAR R Baras g’;ﬁaﬁi&ﬂ”'iﬁﬁiﬁq

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance 10
2. Class Assignment 10
3. Class Presentation 10

[13]
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UTEST ATE WIS ATE (URU R Tasaedl wrg 211e)

Master of Fine Arts (Traditional Tibetan Fine Arts)

HeAT Rt foIgia / Theory of Art
AR NCE qeir TR / 3" Semester
%ﬁﬂﬂ%&ﬂ] fgdfm o/ 2™ Paper
@'qgs\w'qga‘ 20 Q;W'TEJO / Total Marks-70
R 12K hfee-3.75 / Credit-3.75
Part :A Marks-50

KUSUM GYI NAM SHAG & NGAG GI SA LAM: by A kya yong zin
Note: Q and A should be in Tibetan.

Part: B Slide Test Marks-20

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance 10
2. Class Assignment 10
3. Class Presentation 10

[14]
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UTEST AATE WIS ATE (URU R Tasaedl wig 211e)

Master of Fine Arts (Traditional Tibetan Fine Arts)

HeAT Rt foIgia / Theory of Art
@qN'QN'qa'qI H@ﬁf ARG / 4™ Semester
3@“1“@“"4] fed@ /2" Paper
55’@“‘“"“@51 20 TT%FJO / Total Marks-70
37| w2 %1€e-3.75 / Credit-3.75
Part :A Marks-50

Introduction of Mandala:

Note: Q and A should be in Tibetan.

Part: B Slide Test Marks-20

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance 10
2. Class Assignment 10
3. Class Presentation 10

[15]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
Hied 9T / Aesthetics

@q&iair\qm g 3T / 1% Semester
%ﬁﬂ'ﬂ]ﬁ&'f\!] T 91 / 3" Paper
‘@q’qﬁam'q@'ﬂ 20 TT%FJO / Total Marks-70
T A H{€2-3.75 / Credit-3.75
Part: A Aestjetics of Classic or Tibetan Arts. Marks-25

(g'é?ﬂm'@'&fai'gqﬂ'NN'NEN'QE&g@N'ﬁ:‘{)
Note: Question and Answer Should be in Tibetan.
Jrgsead
9\( &ﬁq’{mg&q@w a\L qs’q‘ﬂ&m'ﬁﬁq'ga'qﬁm 3\\( ﬁ'g'qa's\w'?\?\iq'?\r
NaEq| Q\ QRARAN RG] 5 K I NN Y| -(\\ g fREE <A
againa| XeTarap 35) RayaRE RRAN S K| qr—;&'&&ﬁ'a'qm'gagﬂ'
FaFasy (F‘l AR AN AYI T fqa'f«;q qa&uﬁq‘ﬁ:’gmﬁﬁwaaq’
WA d‘@'ﬂg’&\'gﬂN'ﬂ'gﬂ'NSﬁ'ﬁw] ERgE NNp| Qq’&@q"ﬁ:’§q'
[N ﬁ B WA YN AYEFR] g«u'mﬁﬁ'qingm ~F &5 § A3 BN 55
FrRYIF ] (z\k sraRayaR Y Fara| 90‘1 RREA NEN | 99‘1 IR
ﬂ‘g‘@“ﬁ] 93\1 51’%'3%'%5&'%‘“1 W“ﬁl %“'%i’@“'*’%ﬁ""ﬁi’@ 99\ Bl
FRONT FUNEF AR | FRGF TS|
Part: B Modern Art: Aesthetics Marks-25

Mechanism of Artistic perception
A. Psychology of Artistic Perception

B. Psychology of Mechanism of Artistic Creativity.
Note: Question and Answer Should be in English
Part: C Slide Test Marks-20

[16]



RECOMMENDED READING

Borev, Yuri
Collingwood, R. G.

Coomaraswamy, A. K.

Dickie, George
Gupta, Shyamala

Kumar, Vimal
Osborne, H. (ed.)
Pandey, K. C.
Pandey, K. C.
Read, H.

Read, H.
Santayana, G.

: Aesthetics, Moscow, 1985

: Principles of Art, Delhi, 1958

: Transformation of Nature in Art, Cambridge, 1934
. Aesthetics, an Introduction, New York, 1971

. Art, Beauty and Creativity: Indian and Western
Aesthetics, New Delhi, 1999

: Saundarya Shastra ke Tattva (Hindi), Delhi, 1998

: Aesthetics, New York, 1982

: Swatantra Kala Shastra (Hindi), Varanasi

: Comparative Aesthetics (2 Volumes), Varanasi, 2008
: Meaning of Art, London, 1930

: Art and Society, London, 1936

: Sense of Beauty, Michigan, MIT press, 1988

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance
2. Class Assignment
3. Class Presentation

10
10
10

[17]



CEREOR
AR §R EE R AT AR Raya|
TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

Hied T/ Aesthetics
@q&’@&’qﬁwq] Toeft oAt / 2™ Semester
%ﬁﬂ'ﬂﬁ&rq] A 91 / 3" Paper
‘@q’qﬁam'q@'ﬂ 20 TT%FJO / Total Marks-70
T A H{€2-3.75 / Credit-3.75
Part: A Aesthetics of Classic or Tibetan Arts Marks-25

(fg'égqm@'&ﬁq"g’ﬂ&'NN'NEN’QE&@'@N'ﬁR’I)
Note: Q and A should be in Tibetan.
Iy DY
’W\\ R <A TR R
7\ SEFRTIF| R ITRAGINTT XY QRATIRY A
e‘\ g'&"“{ﬁ%{g&\'m '(\l N TER S| (;\l N GEEEEEEY »‘1 fé’g&'qﬁmm
ﬁ\l EFgagaa| (Dl For NSy 3 TR Y= FA| 90“1 TR B A HY|
R\ SgTER R g B
9\( 35\'*“'“1%“1“'@“1'§"§,i§"1 "Il FagrrIaE=| q"\l éﬁ'*ﬁ'ﬂ%ﬂ“'
NG| @1 @WRN'“T%“WWNV"%] '(\( FARA R (“1 Fag g
A ”\L\ Frram= ds aGs aF= | ‘Il [=grFI s “\I gRarRa ]
90‘1 AR RIRNRHR V(WX AF| 99‘1&'nﬁ'q] 9!;\1 AEXRIRNY AR
Mﬁﬁgi&'sq'&]
T\ G FR RN Dy E
7\ Rragay R Y HRER FA| R\ NRSFURFE ) E2Naarsma
O STAEE] 7 gy s T g
gﬁ'gﬁ'ﬁﬂg'&w 9\ gy aEE IR

[18]
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Part B: Modern Art: Aesthetics Marks-25

1. Art as an object of perception Freud’s theory (conscious and sub-

conscious mind)

Note: Q and A should be in English

Part: C Slide Test

Marks-20

RECOMMENDED READING

Borev, Yuri
Collingwood, R. G.
Coomaraswamy, A. K.
Dickie, George

Gupta, Shyamala

Kumar, Vimal
Osborne, H. (ed.)
Pandey, K. C.
Pandey, K. C.
Read, H.

Read, H.
Santayana, G.

: Aesthetics, Moscow, 1985

: Principles of Art, Delhi, 1958

: Transformation of Nature in Art, Cambridge, 1934
. Aesthetics, an Introduction, New York, 1971

: Art, Beauty and Creativity: Indian and Western

Aesthetics, New Delhi, 1999.

: Saundarya Shastra ke Tattva (Hindi), Delhi, 1998

. Aesthetics, New York, 1982

. Swatantra Kala Shastra (Hindi), Varanasi

: Comparative Aesthetics (2 Volumes), Varanasi, 2008
: Meaning of Art, London, 1930

: Art and Society, London, 1936

: Sense of Beauty, Michigan, MIT press, 1988

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance
2. Class Assignment
3. Class Presentation

10
10
10

[19]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)

Higd I / Aesthetic
AR NCE qeir TR / 3" Semester
%ﬁﬂ]'ﬂ]ﬁ&'&!] a9 / 3 Paper
B aSaaags| 4o quTieh-70 / Total Marks-70
R 12K H{e2-3.75 / Credit-3.75
Part: A Aesthetics of Classic or Tibetan Arts Marks-25
Note: Q and A should be in Tibetan.
ﬁ"*""@*’ﬁ'“& @ﬁ@"g'gﬂﬂl

) v 3R] ) g ERge) 1) g <) sewgEa] ) 3
2R ) FR57359F] 262 S| WERSIET O P FE
RERANIR| 901%'?‘4'&@41«@'@:441«%1 99“1 q’f’&mwgﬂ 3@ 9%‘1 SECES
U] 9’«‘1 SR aE Ry AR g 9@:‘1 quRagN RN N AP EE|
9'(1 ﬂ&:’qﬁﬂ'qa&'qa?% 9(?1 qw;‘aa&&ﬁwqugqm 941‘1 @qfx'
AFREF| (e 9‘\( S EARNERE IS (z\l SRCGRAGER] aow\ >
< 55 %9&%’%’%@1 3 SRR BN A1) AE
Y 3« Rayags =Ry Ba) 3 YRR ARG AN 36Y SEEE
=] Ao THLRTRN] 49 Ry sET T
Root of Mandala line
KALACHAKRA MANDALA: by RONG THA

Part: B Modern arts: Aesthetics Marks-25
1. Aesthetic Judgment.
2. Globalization in Art.
Note: Q and A should be in English.

Part: C Slide Test Marks-20

[20]



RECOMMENDED READING

Borev, Yuri
Collingwood, R. G.
Coomaraswamy, A. K.
Dickie, George

Gupta, Shyamala

Kumar, Vimal
Osborne, H. (ed.)
Pandey, K. C.
Pandey, K. C.
Read, H.

Read, H.
Santayana, G.

. Aesthetics, Moscow, 1985

: Principles of Art, Delhi, 1958

: Transformation of Nature in Art, Cambridge, 1934
: Aesthetics, an Introduction, New York, 1971

: Art, Beauty and Creativity: Indian and Western

Aesthetics, New Delhi, 1999

: Saundarya Shastra ke Tattva (Hindi), Delhi, 1998

. Aesthetics, New York, 1982

. Swatantra Kala Shastra (Hindi), Varanasi

: Comparative Aesthetics (2 Volumes), Varanasi, 2008
: Meaning of Art, London, 1930

. Art and Society, London, 1936

: Sense of Beauty, Michigan, MIT press, 1988

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance
2. Class Assignment
3. Class Presentation

10
10
10

[21]
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TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
Hied 9T / Aesthetics

@qN'QN'qa'qI H@ﬁf e / 4™ Semester
%ﬁﬂ'ﬂﬁ&rq] A 91 / 3" Paper
‘@q’qﬁam'q@'ﬂ 20 TT%FJO / Total Marks-70
T A H{€2-3.75 / Credit-3.75

Part: A Aesthetics of Classic or Tibetan Arts Marks-25

Note: Q and A should be in Tibetan.

§R’N&'ﬁg'¥qﬂ]
7 STETITE B\ ST 2| PREFF R ) aqFEas)
) sersfypedie) o) Sugadge) ) Sgerasgs) ) g
By (D\ ﬁﬂm’gai'fgﬁ[ 90"1 g’ﬁ@"q’i’%[ 99‘1 FRRABA Y 9%\1
RGN 24 BqagygRy) oo Py d| 0O\ xF
| 9(;‘1 @N'ﬁ%q’ﬁ‘ﬁ'g'y M‘\ RErS|
Root of Mandala line
KALACHAKRA MANDALA: by RONG THA

Part: B Modern arts: Aesthetics Marks-25
1. Art and environment
2. Contemporary Practices in Art

Note: Q and A should be in English.

Part: C Slide Test Marks-20

[22]



RECOMMENDED READING

Borev, Yuri
Collingwood, R. G.
Coomaraswamy, A. K.
Dickie, George

Gupta, Shyamala

Kumar, Vimal
Osborne, H. (ed.)
Pandey, K. C.
Pandey, K. C.
Read, H.

Read, H.
Santayana, G.

. Aesthetics, Moscow, 1985

: Principles of Art, Delhi, 1958

: Transformation of Nature in Art, Cambridge, 1934
: Aesthetics, an Introduction, New York, 1971

. Art, Beauty and Creativity: Indian and Western
Aesthetics, New Delhi, 1999

. Saundarya Shastra ke Tattva (Hindi), Delhi, 1998

. Aesthetics, New York, 1982

. Swatantra Kala Shastra (Hindi), Varanasi

: Comparative Aesthetics (2 Volumes), Varanasi, 2008
: Meaning of Art, London, 1930

: Art and Society, London, 1936

: Sense of Beauty, Michigan, MIT press, 1988

INTERNAL ASSESSMENT (FULL MARKS - 30)

1. Class Attendance
2. Class Assignment
3. Class Presentation

10
10
10

[23]
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Eﬂ'ﬂa{qwﬁﬁm'ﬁ'ﬁ'@'ﬁq@qiﬁ']
TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
forserdt urerafier Ui / Tibetan Traditional Painting

@qw%&r\:m T T / 1st Semester
%ﬁﬂqaﬂ El'gf?qu/ 4™ Paper
5 < Faarags| 900 quIteh-100 / Total Marks-100

PRACTICAL EXAM

(Gonpo Chakduk)
Composition of one Major Thangkas and a Portrait or Scenery consisting
minimum fifty sketches.

[24]



CARLERE
Rﬂ'ﬂaﬁn'sqﬁmﬁ:qﬁ'ﬂ]
TEST ATE WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
=18 firea / Wood Craft

ngimqﬁaaq el 1t / 2 Semester
%ﬁﬂ-qaﬂ‘ GIH 95 / 4™ Paper
@'qﬁuu'qg@{ 700 tI;\‘TI'T%—IOO / Total Marks-100

WOOD CRAFT PRACTICAL EXAM

Composition of one well finished table (Height Inc. 18, Breadth Inc. 15 and Length
inc. 30), three diversely ornamented carve and a Portrait or Scenery consisting
minimum fifty sketches.

[25]
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Eﬂ'ﬂa{qwﬁﬁm'ﬁ'ﬁ'@'ﬁq@qiﬁ']
TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
forserdt urerafier Ui / Tibetan Traditional Painting

BN AYA qeit 3R / 3 Semester
%ﬁﬂqaﬂ El'gf?ftﬁf/ 4™ Paper
5 < Faarags| 900 quIteh-100 / Total Marks-100

PRACTICAL EXAM

Composition of one Major Mandala, two minor Mandala and a Portrait or
Scenery consisting minimum fifty sketches.

[26]



CARLARE
Rﬂ'ﬂaﬁn'sqﬁmﬁ:qﬁ'ﬂ]
TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
=8 firea / Wood Craft

gﬂ&'iﬁ'qam El'g[?f AT / 4™ Semester
%ﬁﬂqaﬂ %rgr%qur / 4™ Paper
@'qﬁuu'qg@{ 700 tI;\‘TI'T%—IOO / Total Marks-100

WOOD CRAFT PRACTICAL EXAM

Composition of one ornamented carved photo frame (Breadh Inc. feet 3 and Lengh
feet 5), ten complete blue print of the planned project consisting of carved table,
throne and mandala etc, and three diversely ornamented carve.
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TR ST

TEST ATF WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
WWW&&W (ﬁﬂﬁ'ﬂ‘?ﬂﬁ'ﬂﬁ) /Kanthasth Vak Pariksha (Second Semester)

ﬁ'ﬁ’qiﬂﬂ'ﬂ@'a‘ 900 Total Marks-100

ey R IR AR I AR s AN AR AR R A aER R 3|
(Duskhor Dang Sangdus Thiktsa)
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TEST ATE WIS ATE (UHUTeh fasaredt wrg 21re)
Master of Fine Arts (Traditional Tibetan Fine Arts)
?:FUB'{:%I‘GFIEE‘-T{"\‘&IT ﬁ@ﬁf 31'&1'{13[) / Kanthasth Vak Pariksha (Fourth Semester)

ﬁ'ﬁ’qiﬂﬂ'ﬂ@'a‘ 900 Total Marks-100

ﬁwéql @N'qﬁxs&’q’gﬂﬂ (dus khor ngon tog)
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e Sfaw SATeTd



Wi SATAT A= / Bhot Jyotish Acharya
odrerT forer frawut / Details of Examination Subjects

I UTSISHA AR e § freifera forsaii & wvaw gt |
This programme will be completed in fourth semesters in the
following course.

e quiteh Enivcic)
Subjects Full Marks TTHTS <R
Pass Marks
1. i SAfdy / Bhot Jyotish 70/11 34/11
2. ¥i STAfAT / Bhot Jyotish 70/11 34/11
3. ¥ie ST / Bhot Jyotish 70/11 34/11
4. 9= / Moolshastra 70/11 34/11
5. ShUSEY aTe W&/ Kanthasth Vak Pariksha 100 45
ESIREELY %I_g[?f 3@ / Second and Fourth Semester)
6. f9eier / Dissertation 100 45
(El'gr%f 3ATEH/ Fourth Semester)
7. s a3 BRges wier /Seminar & Oral Test on Dissertation
(=gl e/ Fourth Semester) 100 45
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